History Detective
New month; a slightly different newsletter
design – again (I will explain why in Rave
Reviews). It will change again (sorry about
that!) as I have run out of ‘playing’ time because of this and other deadlines.
That said, there will be no difference between the April and May newsletters as
they are being written at the same time. I
am going away for a few weeks (cruising to
Hawaii; bliss!). Accordingly, I will be forced
to email the May newsletter at a later date
– on 5 May, to be precise.
On 9/10 May, I will be in Adelaide for the
researching and writing seminars. For more
details, see page 5. If you are planning to
come along, I strongly recommend that you read one of my ‘popular histories’
beforehand (I recommend The Peculiar Case of the Electric Constable). I will
explain why in more detail in the May newsletter, but the gist of it is that you
will get so much more from the three writing seminars if you have seen for
yourself how I make history interesting.

Google hangout
As part of the Unlock the Past promotion for the Adelaide
seminar (see page 5), I will be ‘hanging out’ with Jill Ball in a
Google Hangout interview on 1 April at 7.30pm Sydney-time.
Another new experience! I will include links to the session in
the covering email.
Jill uses social media to communicate with genealogists and
family members around the globe, and shares her passion for integrating technology with genealogy through her blogs, Geniaus (http://geniaus.blogspot.
com) and Android Genealogy (http://androidgenealogy.blogspot.com). She
was named The Gold Medallist Rockstar Genealogist for Australia and New
Zealand for 2013.

American orders
Since Marian Pierre-Louis’ genealogy professional podcast, I’ve had many
Americans subscribe to the newsletter, and interest has been expressed (and
orders placed) for my Writing INTERESTING Family Histories book. To make it
easier for our North American friends, I have added a new page to my website
to cover American orders via PayPal. In the covering email, I have included
links to the American orders page – and to the Australian page, for that matter
– for anyone else who might be interested. Otherwise, go to www.carolbaxter.
com.
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Read, read, read.
Read everything -trash, classics,
good and bad,
and see how
they do it.
Just like a carpenter
who works as an
apprentice and
studies the master.
Read!
You’ll absorb it.
Then write.
If it’s good,
you’ll find out.
If it’s not,
throw it out
of the window.
William Faulkner
(1897-1962)
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History Hints: Muster Rolls and Pay Lists 2
Overview

This article continues last month’s article on British regimental
muster rolls and pay lists for the late 1700s and early 1800s.
When I was working for the Biographical Database of Australia, we needed to gather information about all soldiers serving
with British regiments in New South Wales. One of the most
important sources – which was also the easiest for us to access
– was the record series known as the muster rolls and pay lists.
One of the regiments we dealt with, the 73rd Regiment of
Foot, sailed from England in 1809 and served in New South
Wales from 1810 to 1814/15. At this time, the pay lists were
produced quarterly (at other times, monthly), so many of its soldiers were named
twenty times during their colonial service alone. It would have been a huge job to
input each pay list separately so, instead, I prepared a pro-forma sheet that could
be used for each soldier. Keith Johnson then went through all the pay lists for the
73rd from late 1808 to 1816/17 and added the relevant details – a huge job!
In last month’s newsletter, I discussed the soldiers’ names and the standard numbering system used in the pay lists; that is, the information found in the fourth and
fifth columns of the register. In this newsletter, I will discuss the information found
in the first three columns: Company Number; Service – 14 years; Service – 7 years.
The image on the right displays these fields and is from a pay list for the 73rd regiment for the period December 1808 to
March 1809, just before the soldiers boarded the ships that brought them to Australia.

Company Number
When I was going through the sheets
Keith had prepared for each soldier, I
noticed something interesting. Some
soldiers had only one company number
listed; others had two or three; a few
had a half-dozen or more. The lists provided no means of identifying the company captains, which was annoying. It is
helpful if researchers can gather information about the man who was a driving force in their soldier’s life.
When I noticed the numbering differences, my first thought was that the soldier had changed companies for some
reason. Then I noticed that, for many of
the soldiers, the listed company numbers were in descending order: 10 - 9
- 8 - 7. The pattern wouldn’t have been
obvious if most soldiers had only one
or two company numbers listed, or if
there were only a small number of men
involved, or if the regiment served in
Australia for only one or two years. As
it turned out, there were 1400-plus soldiers, many of whom served for four or
five years, so the pattern soon became
obvious.
Why was this occurring? I soon came
up with an answer: seniority. Officer
promotion was largely based on
seniority, with the most senior company
captain being responsible for the
company with the lowest number; that

is, the most senior company captain
was responsible for company ‘1’. As an
officer died, retired or was transferred
to another regiment, the ‘lower’
companies moved ‘up’ the scale. So if
the captain of company ‘4’ retired, the
companies numbered ‘1’ to ‘3’ would
not change number; however, ‘5’ would
become ‘4’; ‘6’ would become ‘5’ and
so on. If there were ten companies in
a regiment, the new officer would take
over company ‘10’.
This means that if your ancestor’s
company number decreased in a consecutive pattern (eg. 10 - 9 - 8 - 7), he
was probably with the same company
throughout the period and, also, with
the same captain. If his company number changed from ‘1’ to that of the
‘largest’ number of all the companies in
the regiment (eg. ‘10’), it suggests that
the captain left and was replaced by a
newly-promoted company captain or
an officer who had just transferred into
the regiment. If his company number
jumped around (eg. 10 - 4 - 7), he was
probably changing companies.
As mentioned in the previous newsletter, I am not a military expert. A reader
may be able to provide further information about changes in company numbers. If so, it would be good to include
this information in a future newsletter.
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Service – 7 or 14 years
In the second column in the image
above, you will notice that most entries include what appears to be a
‘ditto’ symbol in this column. In this
record series, and many other early
record series, this symbol means
‘blank’ rather than ‘ditto’. Note,
though, that entry 66 (see column
four above) has the number ‘5’ listed
in the second column. This means
that this soldier was the fifth of those
already listed for that rank (in this instance, privates) who had served with
the British military for fourteen years
or more. This also means that he received a higher daily pay. Pay rates
will be discussed in the next newsletter.
In the third column, you will notice
the number ‘2’ listed for soldier 64.
This means that he was the second
soldier (of those already listed for
that rank) who had served for seven
years or more. He also received a
higher daily rate.
If your ancestor is listed with a number in either of these columns yet,
say, commenced service with the
regiment only four years previously, it
means that he had previously served
in one or more other regiments. How
can you identify these? I will discuss
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Rave Reviews (and Publishing Pointers): The Non-Designer books
There are a number of processes involved in self-publishing a book and
writing is just one of them. I’ve selfpublished four books in the past and
each – design-wise – has been better
than the last. Nonetheless, in the last
few weeks, I’ve taken a quantum leap
forward in my understanding of design
thanks to Robin William’s Non-designer books. Let me explain how I discovered these useful publications.
When I contacted the man who will
oversee the printing of my ‘how to’
books, he said that I could send printready pdfs or I could send a Word file
(or whatever word-processing package I used) and they would lay out
the manuscript using the programme
Indesign. They would also design the
cover and title page and so on. When
he named the price and I multiplied it
by the number of ‘how to’ books I am
writing, I realised that it would cost
many, many thousands of dollars. And
that was before I added in the cost of
every picture that needed to be inserted because I would be charged an
individual rate for each picture.
Hmmm. What should I do? I could
lay out the book using Word, but I
had done that for a family history and
had found it a nightmare (mind you, it
probably wouldn’t have been a nightmare if it hadn’t been such a large
book involving columns and pictures
that wouldn’t stay in columns, and all
sorts of other issues).
Another option was to lay out the
book using Publisher, which is how I

processed Writing Interesting Family
HIstories; however Publisher didn’t allow footnotes and endnotes, meaning
that these would need to be added
manually. (Seriously? A publishing programme that can’t handle footnotes
and endnotes!)
The printer-man had mentioned that
they used Indesign to lay out their
books. In the odd way that things happen, I came across another reference
to Indesign around the same time. I
soon learnt that it was the ‘Word’ or
‘Excel’ of design products. So I purchased a yearly subscription to Adobe
Creative Cloud and downloaded it.
Just as an aside: I also downloaded
Illustrator and Photoshop, which were
part of Adobe Creative Cloud, and,
fortunately, did it near the end of the
shortest month of the year because
it blew out my internet download
amount. For the rest of the month,
my whole family remembered the
slowness of the old dial-up system
(oh boy, did they curse me!). The lesson is that, if you are thinking of using
these programmes, do the downloads
during the night when your download
amount is usually larger.
When I opened Indesign, I looked at
it in horror. I hadn’t the faintest idea
what to do. It was like nothing I had
ever seen. I started reading the programme instructions which were like
most programme instructions: it told
me everything except what I needed
to know. It took me six hours to work
out how to load my Word file!
As I tried to work it out, I came
across a reference to Robin Williams’
The Non-Designer’s Indesign Book and
immediately purchased a copy from
an online bookseller. It said it would
take two or three days to reach me.
What did I do in the meantime? I had
planned to put aside Lucretia Borgia for the week so I could get some
‘distance’ from the manuscript (see
Words to the Wise). I had planned to
spend the whole week working on the
evidence-analysis ‘how to’ book, so
the situation was particularly frustrating. Eventually, I decided to keep on
beavering away. By the time the Indesign book arrived, I was well on the
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way, but it was much easier after I had
the book in hand.
As I needed to use Illustrator and
Photoshop, I purchased Robin Williams’ books on those topics, and also
her Design and Presentation books.
When I read The Non-Designer’s Design Book, it was as if my mind had
been opened to a world I had known
nothing about. Seeing the examples
of bad design and of her rejigged versions, I realised that I regularly broke
pretty much every rule of good design
that it was possible to break, and had
rarely managed to accidentally produce a good design. For example, did
you know that amateurs centre everything and that professionals rarely do.
Was all my stuff centred? Groan.
The Non-Designer’s Design Book is
a must-read for anyone producing a
written or visual output: self-published
books, newsletters, journals, websites,
flyers, PowerPoint presentations, business cards, business reports, and so
on. I learnt all about the importance
of proximity, alignment, repetition and
contrast, about using colour and how
even a single colour like black can be
used to produce colour variations. I
learnt all about fonts in general and
font groupings and which fonts should
be used together and which shouldn’t.
It explained so much that I had struggled with. You may find that you have
struggled with these issues as well.
As I quoted in a previous newsletter,
‘a mind once stretched by a new idea
...’
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Easy purchase of reviewed books
When I was searching
the internet for places to
purchase Robin Williams’
Non-Designers books, I
came across the Fishpond.com.au website and ended up
purchasing the books from there. I noticed that they had
an affiliates programme. I eventually decided to sign up.
This is how it works. When website owners put a link to
a book on their website, potential purchasers can click
on the link and readily purchase the book. Helpfully, the
books purchased from Fishpond are sent out postage
free, which was one of the reasons I bought them from
this site (and the prices were really good as well). For
each book purchased via the affiliates link, the website

owner gets a 5% payment – of course, only after the sum
reaches a certain threshold.
Since I am regularly reviewing books that are not
available in the average bookstore and can cost a fortune
in postage from America, I thought this would be a winwin. History Detective subscribers living in Australia can
easily purchase copies of the reviewed books. And, of
course, I have the chance to make a small amount of
money in return for the days it takes me to write each
newsletter.
I’ll include a link to the Fishpond website page in each
covering email if the reviewed book can be purchased
there.

Words to the Wise: Cut! Cut! Cut!
When aged 22, I purchased a one-way ticket to England.
Unlike most other young Aussies, it wasn’t with the idea
of backpacking around Europe. It was to travel to the
areas where my ancestors lived and continue my family history research. A friend then decided to come with
me so we ended up backpacking around Europe for six
weeks. Which meant there was a limit to how much luggage I could take. The backpacking guides said to pack
the bare minimum – then halve it. If only I had! As it
turns out, this is a great piece of advice we can apply to
our writing as well. Let me explain.
Having completed the first draft of The Lucretia Borgia of Botany Bay before Christmas, I was able to put
it aside for five or six weeks which, as
odd as it may sound, is a really important part of the writing process.
As I mentioned in an earlier newsletter (October 2013), the words we
write are like a melody line running
through our brain; so, when we read
over our pieces of writing, we hear
those words rather than see what
we’ve actually written. To regain the
ability to read our words, we need distance from our
writing. This means that we need to give ourselves time
away from it without succumbing to any urge to have a
tiny peak (said from experience). The longer the break,
the better. Even overnight is better than nothing if it’s a
rushed job.
When we get back to our piece of writing, we will almost certainly find that some bits jar or confuse us – or
perhaps even bore us! And we will undoubtedly read
parts that make us think ‘Ugh! That isn’t well phrased.’
Whatever emotions we experience as we read it with
fresh eyes will almost certainly be felt by our readers.
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Working on the evidence-analysis book and a few other tasks allowed me five or six weeks away from Lucretia
Borgia. I then attempted to read the manuscript from
start to finish to see whether the whole thing flowed. As
I did so, I kept in mind the phrase ‘Cut! Cut! Cut!’
When I pitched the idea for Lucretia Borgia to Allen &
Unwin, I estimated that the finished product would be
around 80,000 words. It was a guestimate rather than a
genuine calculation as it’s hard to know how many words
will be required to communicate a story that’s been neither researched nor written. By the time I put the manuscript aside at Christmas, it was 120,000 words in length
– that is, 50% over my guestimate. My publisher isn’t
worried if I go over the word-length so
long as the book is good, whereas other
publishers are rigid about maintaining
the projected word-length. Even so,
a good book needs to be a tight book
and, to produce a tight book, the first
draft often needs a lot of cutting.
My aim with the first edit was to cut
20,000 words from the manuscript
even though it had taken me two or
three months to write them. As it turned out, I managed
to cut 22,000 words in the first pass and another 7000
words in later passes. This means that I have been able
to cut the manuscript by nearly a quarter.
The backpacking guide said to reduce our belongings
to the bare minimum, then jettison half. This is generally not practical for writers – although some authors
who write 600-plus page books should think about it!
Some strategies can help us. For example, try cutting
ten words from each page. To do so, we’ll be forced to
rewrite some sentences and paragraphs. Assuredly, the
result will be an improvement.
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How to become a skilled historical detective and writer seminars
Overview
Unlock the Past is bringing my two-day seminar series How to become a skilled historical detective and writer to
Adelaide as an important genealogical/historical/writing event. All the major South Australian society, library and
archive organisations are involved so there will be exhibitions aplenty as well as other speakers to entertain and inform
you. More detailed information is included on the Unlock the Past web-page; a link to the website is included in the
covering email. Come up and say ‘hi’ if you decide to attend.

Event Details
Date:
Time:
Place:
Price:

Friday and Saturday, 9-10 May 2014
9am-4.45pm
North Adelaide Football Club, Function Room, Menzies Crescent, Prospect, SA, Australia
$89.50 two days; $59.50 single day ($100/$70 respectively if you just turn up on the day)

Programme
Friday 9 May 2014
9.00am
9.25am
9.30am
10.30am
11.00am
		
12noon
12.15pm
12.30pm
1.30pm
		
2.00pm
2.45pm
3.30pm
3.45pm
4.45pm

Registration, exhibition, sales
Welcome and seminar introduction

How to become a skilled historical detective - Carol Baxter
Break and exhibition

Help! Which information is correct? Strategies for determining historical truth
- Carol Baxter
The Lutheran Archives - Rachel Kuchel
Unlock the Past resources for family and local historians
Lunch break and exhibition
Finding stories inside the Commonwealth, State and Local Government archives
- Tamara Wenham and Nicholas Cleghorn
Oral history for family and local historians - Dr Karen George
Solving the ‘unsolvable’ - Carol Baxter
Break and exhibition
Structuring a family history or other work of non-fiction - Carol Baxter
Close

Saturday 10 May 2014
9.00am
9.25am
9.30am
10.30am
11.00am
12noon
12.15pm
12.30pm
1.30pm
1.45pm
2.30pm
3.30pm
3.45pm
4.30pm

Registration, exhibition, sales
Welcome and seminar introduction
Crafting a good book - Carol Baxter
Break and exhibition
Gripping writing - Carol Baxter
State Library of South Australia presentation - topic and speaker to be advised
Unlock the Past resources for family and local historians
Lunch break and exhibition
Genealogy SA presentation - topic and speaker to be advised
Newspapers: Finding Online Family & Local History News! - Shauna Hicks
Sensory writing - Carol Baxter
Break and exhibition
Publishing options - Carol Baxter
Close

Payment
Phone:
Account:
Website:

08 8395 7476 (MasterCard or Visa Card only)
Gould Genealogy; BSB 015-621 A/C 1980 23389
See link in covering email
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books in the pipeline.
Carol is an adjunct
lecturer at the University
of New England (NSW), a
Fellow of the Society of
Australian Genealogists,
and has edited many
early Australian records.

Thunderbolt crime writing competition
To Australian crime writers, get to your
keyboards and start writing. The New
England Thunderbolt crime writing
competition is now open for submissions. However, please don’t tell me if
you are submitting an entry. I have been
invited to be the non-fiction judge for
the competition.
There are three categories, each with a
first prize of $500:
- The New England Thunderbolt Prize
for Crime Fiction for a story up to
2500 words;
- The New England Thunderbolt Prize
for Crime Non-Fiction for a story up to 2500 words;
- The New England Thunderbolt Prize for Crime Poetry for a poem up to
60 lines.
There are two other prizes as well:
- The New England Award for the best entry in any category by a resident
of New England (prize $300);
- The Emerging Authors Award for the best entry in any category from a
new, unpublished writer (prize $200).
Each submission costs $10 and is due by 1 August. I have included a link
to the competition details in the covering email. Winners will be notified
in early September 2014 and the results announced on www.newc.org.au.
The judges all have a connection with the New England district. The fiction
judge, Wendy James, is the award-winning author of six books, and was a
former resident of the district. The poetry judge, Yve Louis, is an awardwinning poet and current resident of the district. And I am an adjunct lecturer at the University of New England (an affiliation role) and, of course, I
wrote a book on the bushranger Thunderbolt himself, Captain Thunderbolt
and his Lady (2011).
So flex your fingers and your brain cells and have a bit of fun.

FAREWELL
Until the next issue, the History Detective bids you good researching, writing, and reading.

© Carol Baxter 2014
www.carolbaxter.com
c_baxter@optusnet.com.au
A big thank-you to Stephen Ehat for proofreading the newsletter and for his suggested amendments.
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